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San Francisco State University • English 114 • First Year Written Composition • Fall 2010 
______________________________________________________________________________ 

 
Practicing Transgressions:  

The Autobiographical Writing of Women of Color 
 

Tu Autohistoría is not carved in stone but drawn on sand and subject to shifting winds.  Forced to rework your story, you invent new 
notions of yourself and reality⎯increasingly multidimensional versions where body, mind, and spirit interpenetrate in more 

complex ways⎯Gloria Anzaldúa "now let us shift" 
 

   
______________________________________________________________________________

Instructor: Yolanda Venegas • Office: TBA • Office Hours: Tu 12:00-2:00 pm and by 
appointment • E-mail: yvenegas@sfsu.edu • Phone: 415.459.3048 

 
Course Description 
 
This course fulfills the initial requirement for first year writing.  The underlying assumptions 
guiding our approach to writing in this course are: Everyone can learn to write effectively; the 
process of learning to write effectively involves understanding your writing process and your 
relationship to writing; revision is one of the best ways to improve your writing; learning to 
write effective academic prose requires different kinds of writing across formal and informal 
genres; and, perhaps most importantly, writing, reading, and thinking are interconnected, 
mutually complimentary, constitutive processes⎯as you become a more effective writer you 
will become a more effective reader and a more critical and careful thinker and vice versa.   
 
Why Autobiography?  One of the primary goals of this course is that you learn to perceive 
critically the way you exist in the world through your writing.  The genre of autobiography is 
particularly well suited to meet this and the other major goals of this course including: 1) to 
learn to use writing as a critical thinking tool, 2) to increase your confidence as a writer in the 
University, 3) and to develop the rhetorical sensitivity to become a strategic writer able to 
articulate yourself effectively across multiple genres especially those required to succeed in the 
University.   
 
Why tell our stories? Why and how do our stories matter?  What drives us to tell our stories and 
to listen to the stories of others?  How do our individual stories contain the stories of our family, 
community, and nation?  Native scholars joannemariebaker and Teresia Teaiwa write that for 
indigenous people there is really no difference between the telling and the material: We all, in 
fact, live inside and through the narratives we learn and tell, individually and collectively.  
How is this so? We will lead with these and other questions as we explore the nature of 
autobiography.  While the reading you will do in this class is substantial, the purpose of the 
reading is to help you become a more effective writer.  Thus each week you will use the 
autobiographical excerpts you read to think about, discuss, and write about: your writing 
process; what is voice in writing i.e. your writing voice; issues of authorship and authority; and 
the place and status of 'personal experience' in the writing expected of you in the University.   
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During the semester you will write eight essays ranging from four to six pages.  Three of these 
essays, the first, second, and final culminating essay, are opportunities for you to reflect on who 
you are as a writer and your writing process.  In the other five essays you will be engaging the 
readings exploring the nature of autobiography and writing from personal experience in a 
variety of ways: You will read with the author, thinking about similar experiences with 
autobiographical writing or resonances between your personal experiences and how you are 
interpreting them and theirs; you will read against the grain questioning the author's 
framework, thinking about what they left out, what they are unable to see or account for; you 
will also put two authors in conversation with one another; you will be asked to expand on the 
author's analysis; and finally you will be situating yourself within an ongoing conversation.  
The other type of writing you will be expected to do in this course is private journal writing.   
 
You will receive feedback on the major assignments of the course from your instructor.  You 
will also be engaging in the social aspects of the writing process by learning how to give and 
receive effective feedback from your peers.  I may also require that you meet with a writing 
tutor for one-on-one assistance during your revision process.   
 
As noted above this course is founded on the assumption that one of the best ways to improve 
as a writer is through revision.  Thus you will be required to revise three of the major writing 
assignments.  In revising you are thinking globally about what is working and what needs to be 
improved.  Revision in this class means re-seeing your essay, asking does this essay have a clear 
topic?  Is it well organized?  Is there smooth movement from section to section or paragraph to 
paragraph? You are analyzing how you structured your thoughts then asking yourself what can 
be improved.  At times, it is during revision that you finally discover what you are really trying 
to say in your piece.  Proofreading is what you do after you know what your essay is about and 
how you are going to write it.  It means you go back to the essay you finished and check all 
surface level issues such as grammar, spelling, syntax, punctuation, appropriate use of 
sources/quotes etc.   
 
This is a writing intensive course in which you will be required to write five to eight pages per 
week.  Because of the pace of the course (see reading & writing schedule below) it is really not 
possible to fall behind, to turn assignments in late, or to miss class.  A good way to approximate 
the amount of time you will need to complete the required work for this course is to give 
yourself three hours for every unit per week (that means for this 3 unit course you need a 
minimum of nine hours per week to pass and a few more if you intend to get an A).  Please 
review your other course work and out-of-school obligations to insure this is indeed the best 
time for you to take this class.   
 
Finally, the term in the epigraph of this course, autohistoría, refers to the transgressive power of 
autobiography as theorized by queer Chicana writer Gloria Anzaldúa.  For Anzaldúa 
autohistoría is a genre of writing about one's personal and collective self in the process of 
reconstructing yourself again and engaging in social transformation.  In the autohistoría genre 
personal experience is not set in stone, it is malleable, subject to change, it can be redrawn and 
provide a lens though which we can reread and rewrite the cultural and other stories into which 
we are born.  Through the autohistoría lens, new stories of self-growth, cultural critique, healing, 
and individual/collective transformation can be created.  Throughout the semester we will 
read, read about, and create autobiography as we strive to develop effective writing strategies.  
If you commit the time and effort, you will emerge from this course as a stronger writer, reader, 
and thinker increasingly able to communicate meaningfully in this class and beyond! 
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Course Objectives  
 
1. Familiarize yourself with the resources and activities of the academic community 
2. Improve your skill and confidence as a writer in the University (as part of the academic 
community) 
3. Learn how to utilize reading and writing to critically question received knowledge and to 
position you as an opinion-holder  
4. Read actively an effectively and think critically about information acquired from readings, 
research, and other sources 
5. Understand the relationship between critical thinking, reading, and writing 
6. Learn to and practice using writing as a critical thinking tool 
7. Understand the relationship among language, knowledge, and power 
8. Understand writing as a process and use strategies for regenerating, revising, editing, and 
proofreading your work,  
9. Learn to effectively collaborate with others during the writing process, offering constructive 
criticism and accepting the criticism of others.  In other words, you will understand the 
collaborative and social aspects of writing processes 
10. Reflect on your own reading and writing processes as an avenue to achieving greater control 
of these processes and increasing effectiveness as a reader, writer and conscientious thinker 
11. Learn to write effective expository prose with regard to purpose, audience, genre, and 
mechanics and the use of evidence and analysis to successfully support the main purpose of 
your writing 
12. Understand academic integrity and demonstrate ethical conduct in your writing, including 
the appropriate use and citation of the work of others.  
 
Required Texts: 
 
You will not be required to buy any textbooks for this course, however, you will need to print 
about forty to fifty pages a week of your own writing and material from iLearn.  If you print at 
home buy extra paper and ink, if you print on campus I suggest you add a good amount of 
money (@$75.00) to your print card account now to avoid difficulties later in the semester.  The 
major texts for this course will be your own writing and weekly reading assignments posted on 
iLearn.  The weekly readings will be selected from the list below not to exceed 40 pages per 
week: 
 
Autobiographical Writing Excerpts on iLearn (WEEK 3-12) 
 
Aurora Levins Morales Remedios: Stories of Earth and Iron From the History of Puertoriqueñas 
Toni Cade Bambara "The Education of a Storyteller" "What it is I Think I am Doing Anyhow" 
Alice Walker "In Search of My Mother's Garden" 
Gloria Anzaldúa Borderlands/La Frontera especially “Tlilli, Tlapalli/ The Path of the Red and 
White Ink”  
_____.“Speaking in Tongues: A Letter to Third World Women Writers” 
_____. "Haciendo Caras, Una Entrada"  
Lesli Mormom Silko Storyteller 
Janet Campbell Hale Bloodlines: Odyssey of a Native Daughter 
Maxine Hong Kingston Woman Warrior 
Linda Hogan "Hearing Voices" 
Cheeríe Moraga Loving in the War Years 
_____. Waiting in the Wings 
Rigoberta Menchu I Rigoberta Menchu 
Patricia Williams The Alchemy of Race and Rights: Diary of a Law Professor 
Zora Neale Hurston 
Wendy Rose "Neon Scars" 
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Jamaica Kincaid The Autobiography of My Mother 
Belle Yang Baba: A Return to China Upon My Father's Shoulders 
Ruth Behar Translated Woman: Crossing the Border With Esperanza's Story 
Chun Sue Beijing Doll 
Shirley Geok-Lin Lim Among the White Moon Faces 
 
Course Assignments: 
 
Writer's Autobiography Essay 
Weekly Writing Journal 2-3 handwritten pages 
Weekly iLearn Reading Response essays 4-5 pages due before class 
3 substantial revisions of earlier essays 
Toward Your Own Rhetoric Essay  
 
Standard academic formatting: All writing assignment should be double-spaced, in 12-point 
font, with one-inch margins all around.  Also please be sure to include a footer with your name 
and page numbers.  Unless otherwise specified, you should follow this formatting on all 
writing assignments in the University.   
 
Grading: 
 
This class will use the portfolio system to grade your work.  I will give you written feedback on 
each of the essays you turn in, however, you will not receive a letter grade on individual essays.  
Instead, at three points in the semester I will ask you to submit the writing you have done thus 
far in the form of a portfolio that will receive a letter grade.  You will notice that more weight is 
given to you later work in order to give you the opportunity to grow and develop as a writer.    
 
The breakdown of the grading for this class is as follows: 
 
Writer's Autobiography Essay 10% 
Attendance and consistent in-class/ iLearn participation 15% 
First Portfolio (with Reading Response Essays and Revision 1): 15% 
Second Portfolio (with Reading Response Essays and Revision 2): 20% 
Final Portfolio including (with Reading Response Essays, the culminating Toward Your Own 
Rhetoric Essay): 40% 
 
Attendance, Lateness, and Class Policies: 
 
Assistance: 
 
Course Schedule 
Please note that this course schedule is subject to change 
 
WEEK 1: Course Introductions & Preparation for Writer’s Autobiography 
 
In-Class Complete Writing Needs Questionnaire 
 
Writing: Essay 1: An Autobiography of Yourself as a Writer Essay and Journal 1 
 
Reading: (Instructions for Writer's Autobiography & Samples) 
Peter Elbow, “Your Cheatin’ Art: A Collage” in Everyone Can Write  
Peter Elbow and Pat Benaloff “Main Assignment: A Collage about You as Writer and How You 
Write” in A Community of Writers 
Gloria Anzaldúa "Entering Into the Serpent," "How to Tame a Wild Tongue," 
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WEEK 2: Writing as Process/Understanding Your Process 
 
Discuss writing needs questionnaire and Autobiographies Essays to set the goals for the class 
 
Writing: Essay 2: Examining Your Writing Process Essay and Journal 2 
 
Reading: Donald Murray, Write to Learn (pages 3-34 and “Take Note”)  
 
WEEK 3: Authority and Authorship 
 
Writing: Essay 3 and Journal 3 
 
Reading:   
Anzaldúa "Speaking in Tongues"  
Toni Cade Bambara 'The Education of a Storyteller " 
 
WEEK 4: Examining Methods Part I 
 
Writing: Essay 4 and Journal 4 
 
Reading:  
Alice Walker "In Search of Our Mother's Garden"  
Anzaldúa "Entering into the Serpent" 
Lesli Mormon Silko selection from Storyteller 
 
WEEK 5: Peer-Editing How To 
 
Writing: First Major Revision and Prepare Portfolio 
Journal optional 
 
Select reading from the following: 
Readings on Revision and Proofreading defining terms and strategies 
Reading: Virginia Draper, "Peer Responders and Writing Groups" 
Dan Scripture, "Guidelines for Peer Revision and Editing" 
Diana George, "Working With Peer Groups in the Composition Classroom" 
Peter Elbow and Pat Belanoff, “Summary of Ways of Responding” 
"Responding to and Commenting on Student Papers" 
"Do's and Don'ts for Writing Commentary" 
 
WEEK 6  In-Class Peer-Review Workshop and Revision & Proofreading: Definition and 
Strategies (Review Revision/Proofreading Handout with Expectations for First Portfolio) 
 
Writing: Work on Revision 1 and Prepare Portfolio 
 
Reading: none 
 
WEEK 7 The 'Englishes' You Speak and Write 
 
Writing: Essay 5 and Journal 5 
 
Reading:  
Amy Tan "Mother Tongue" 
Anzaldúa "Linguistic Terrorism" 
Peter Elbow "Inviting the Mother Tongue" 
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WEEK 8  Examining Methods Part II 
 
Writing: Essay 6 and Journal 6 
 
Reading:  
Linda Hogan "Hearing Voices" 
Irene Lara "Healing Sueños" 
Aurora Levins Morales "The Historian as Curandera" 
 
WEEK 9  The Site of Memory 
 
Writing: Second Major Revision and Prepare Second Portfolio  
Journal optional 
 
Reading: 
Donald Murray "The Writers Memory" ch. 6 Write to Learn 
Toni Morrison "The Site of Memory" 
 
WEEK 10 Student-Instructor one-on-one meetings⎯check-in about revision progress 
 
Bring your Second Portfolio to our meeting 
 
Week 11 Personal Experience in the University 
 
Writing: Essay 7 and Journal 7 
 
Reading:  
 
Nancy Sommers "Between the Drafts" 
Williams "Crimes of Passion" in The Alchemy or Race and Rights 
 
Week 12 In-Class Peer Review Workshop 
 
Writing: Begin Essay 8: Toward Your Own Rhetoric Culminating Essay 
 
Reading:  
Gloria Anzaldúa “Putting Coyolxauhqui Together: A Creative Process” and  
“Toward a Mestiza Rhetoric: Gloria Anzaldúa on Composition and Postcoloniality” interview 
with Andrea A. Lunsford 
Sample Student Toward Your Own Rhetoric Essay 
 
Week 13 Wrap-up & Course Evaluations 
 
Writing: Essay 8: Towards Your Own Rhetoric and Final Major Revision 
No reading 
 
WEEK 14 Final Portfolio Due  
 
Acknowledgements 
 
The idea for this course and some of the content is from Ingrid Moody's UCSC Rhetoric & 
Inquiry (Writing 2 course) Telling Our Stories: Autobiography as a Radical Act.  In it's structure I 
borrowed from SFSU Professor Tara Lockhart's English 114⎯First Year Written Composition.  The 
writing assignments forming the core of this course were adapted from David Batholomae and 
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Anthony Petrosky Ways of Reading: An Anthology for Writers.  This syllabus benefited from the 
feedback received from Professor Lockhart and my peers in the SFSU English Composition 
program.   
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Week 1 Journal Assignment 
 
In this course you will be required to begin keeping a writing journal.  Writers use 
Writing Journals, Research Notebooks or Notebooks in a variety of ways.  A journal 
provides a space for you to write privately about your writing process, it is a place to 
write down ideas as they develop, it is also a place to hold important quotes or book 
titles.  It is a good idea to save about 1/3 of the pages at the end of your writing journal 
as a space to keep track of the mechanics of writing that you need to work on.  Most of 
us, especially those of us learning English as a second or third language, have recurring 
issues with diction, spelling, syntax, and punctuation.  If you begin to write down the 
common mechanical errors you make in your writing, you are more likely to notice 
patterns and thus begin to improve on them.  You should purchase a composition 
notebook that is light/small enough for you to carry in your bag at all times along with 
the other items you carry into the University across all classes.  Keeping a journal of this 
sort is one of the key writerly habits this course will foster.   
 
You will start on your Weekly Writer's Journal right away by thinking about your 
writing process.  Below is the writing journal assignment for week one.  You will be 
required to hand write 3 pages in your writing journal weekly.  These entries will not be 
graded and I will not collect them, although I will ask to see your journal entries during 
our student teacher meeting.  I will provide you with guiding questions each week for 
your journal entry however, what you write about, what you include, ultimately, how 
you use this journal is up to you!  That is the point.  Since your journals are part of the 
texts in this class, we will begin each class with a regular class-opening read around to 
provide you the opportunity to read your reflections, personal experience journals, and 
anything else you have written and included in your journal about writing, your 
writing process, and your relationship to writing.  These open-readings will serve to 
contextualize, guide, and ground our discussion for the day.  You are each expected to 
participate in the open-reading class activity, however, the decision of what to share 
and not to share from your journal will always be up to you. 
 
Week 1 Journal Assignment: Understanding Your Writing Process.  Students entering 
the University are generally vague about their writing process except for the obvious 
outward events, starting to write at midnight, pacing the room, procrastination, the 
whole pot of coffee etc., yet most don't pay attention to their inner mental actions.  The 
purpose of this journal assignment is to help you learn to observe your writing process, 
to recognize your strategies, to monitor how the process is going, and to change it when 
you need to.  The underlying premise is that if you are aware of your process then you 
can be strategic about it, adapt it, to become a more effective and productive writer.   
 
Write three pages describing your writing process.  You may already be conscious 
about your process.  You may have a ritual that you use to get you started on a paper.  
If so write about this, how do you start a paper, take us through your process.  What do 
you do before writing?  What do you do once you are writing?  Do you write at 
night/day/morning/evening?  Do you write all at once or in short blocks of time?  Do 
you have a favorite place to write?  Do you outline first then write or the other way 
around?  What do you do when you get stuck or confused?   
 
If you are not sure what your process is or perhaps don't feel you have a process just 
write about what happens when you write.  Think about a specific paper you wrote 



 

English 114: Venegas: Revised 5/8/2010  9 

recently and describe how it went, how did it get written?  Where you happy with the 
results?   
 
There is no right or wrong way to complete this assignment; its purpose is to practice 
critical reflection and evaluation of yourself as a writer and your relationship to writing.    
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Essay 1 

Writer’s Autobiography or Collage 
Assignment Due Week 2 

—Bring 2 copies— 
 

WRITER’S AUTOBIOGRAPHY ASSIGNMENT 
 

 The purpose of this assignment is to help us understand who you are as a writer 
and to encourage you to consciously explore who you are as a writer, your relationship 
to your writing, and your writing process.  You can complete your writer’s 
autobiography in one of two ways: by writing a “History and Description of Yourself as 
a Writer” essay or by constructing a Writer’s Collage about You as a Writer and How 
You Write.  Please bring 2 copies of your writer’s autobiography to class. 
 

Option 1: History and Description of Yourself as a Writer 
 

3-4 double-spaced pages in 12 point font with one-inch margins all around 
 
 In your own words, create a portrait or picture of yourself as a writer, reader, 
and thinker.  You can include your own personal, community, family, educational, and 
intellectual history.  There is not right or wrong way to write this essay, it is meant as an 
opportunity for you to take time to reflect on you experience as a writer, reader, and 
thinker and on your relationship to these tasks.  There are many ways to begin this 
examination, below are some questions that may provide an entry or beginning point 
for your Writer's Autobiography Reflection Essay.  You can select one or a few of these 
questions to create your autobiography, or use them to prompt your own.   
 
• Do you see yourself as a writer?  Why or why not? 
• If you do see yourself as a writer, how/when did you begin to think of yourself 
writer?   
• Who are you as a writer?   
• Who are you as a thinker? 
• Why do you write? 
• When and why do you write? 
• What processes do you use when you write?  or What is your writing process?  
• What kinds of writing have you done?   
• What do you like to write? or What do you not like to write? 
• What are your strengths and weaknesses as a writer? 
• Do you do any writing outside of the writing required for your courses? If so explain   
• What kind of writing do you most enjoy and why?  
• Do you enjoy writing? Why or why not?  
• What part of writing is the most difficult for you? What part of writing comes easy? 
 
 If you don't see yourself as writer, you can take this opportunity to explore why 
that is the case.  This is not a formal essay yet you should provide enough detail to help 
me and your peers understand you as a writer, reader, and thinker.  Another objective 
of this assignment is to better understand what you hope to get out of this course.   
 

Option 2: A Collage About You as a Writer and How You Write 
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Anzaldúa has described her text as a kind of crazy dance; it is, she says a text with a 
mind of its own, "putting together the pieces of its own puzzle with minimal direction 
from my will."  Hers is a tapestry, a prose full of variety and seeming contradictions; it 
is a writing that could be said to enact the borderlands which is her 
experience/sensibility.   
 
As an experiment whose goal is the development of an alternate (in Anzaldúa's terms, a 
mixed, mestiza text), write an autobiographical text whose shape and goals could be 
described in her terms: a mosaic, woven, with numerous overlays; a montage, a beaded 
work a crazy dance, drawing upon the various ways of thinking, speaking, 
understanding that may be said to be part of your own mixed cultural position, your 
own mixed sensibility.   
 
If you decide to do a collage, read the following material posted on iLearn: Peter Elbow 
and Pat Benaloff “Main Assignment: A Collage about You as Writer and How You 
Write” in A Community of Writers (p.12)) for detailed instructions.  You can find a short 
example of an autobiographical collage of this sort, in Peter Elbow’s, “Your Cheatin’ 
Art: A Collage” in Everyone Can Write (Chapter 14) also posted on iLearn.   
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 Essay 2 
The Writing Process 

 
Format Required:  

4-5 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in footer 
 

In Write to Learn, Murray gives us four reasons for using the process approach to 
writing.  The reasons Murray offers are based on the premise that writing is a craft.  
What does Murray mean when he writes that writing is a craft? Write an essay in which 
you discuss Murray's notions of writing and process and then discuss how you see 
writing in relation to Murray's ideas.  This is an informal essay in which you are 
encouraged to use personal examples and your own opinion about these issues. 
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Essay 3 
Authority in Writing 

 
Format Required:  

4-5 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in footer 
 

 
In "Speaking in Tongues" Anzaldúa writes about how difficult it was for her to believe 
herself capable of writing: "The voice recurs in me: Who am I, a poor Chicanita from the 
sticks, to think I could write? ...How hard it is for us to think we can choose to become 
writers, much less feel and believe that we can.  What have we to contribute, to give?"   
 
Write a paper in which you examine why it is difficult for Anzaldúa to consider herself 
a writer who can make important contributions?  While she does not list them, there are 
specific socio-historical factors that have contributed to the silencing of women of color 
her essay speaks to.  Pay particular attention to the connections between the difficulties 
she is narrating, her audience, and her call at the end of the essay.  What are the 
difficulties faced by writers of color? Who is the "we" in Anzaldúa's letter (who is she 
writing this letter to)? Finally, what kinds of writing is Anzaldúa encouraging her 
readers to do and why is this important?   
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Essay 4 
Studying Walker's Methods 

 
Format Required:  

4-5 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in footer 
 
 

In her essay Walker raises the question of what it meant (and what it still means) to be a 
black woman and an artist, and her response proceeds from examples that take her 
mother and herself, among others, into account.  As you read her essay, pay particular 
attention to Walker's method of working.  How does she build her arguments? Where 
does her evidence come from? Where does her authority come from? To whom is she 
appealing? What do her methods allow her to see  (and say) and not to see? And, 
finally, how might her conclusions be related to her methods?   
 
Write a paper in which you examine Walker's essay in terms of the methods by which it 
proceeds.  Pay particular attention to the connections among her arguments, evidence, 
supposed audience, and conclusions, and feel free to invent names and descriptions for 
what you would call her characteristic ways of working.  Remember that your job is to 
invent a way of describing how Walker works and how her methods⎯her ways of 
gathering materials, of thinking them through, of presenting herself and her thoughts, 
of imagining a world of speakers and listeners⎯might be related to the issues she raises 
and the conclusions she draws. 
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Essay 5 
Untangling Anzaldúa's Methods 

 
Format Required:  

5-6 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in footer 
 
 

The chapters from Anzaldúa's book you have read and her essays are written in a 
variety of styles (Some as prose poems, some with endnotes, some as stories).  While the 
sections of her essays flow, have some order, the order she follows is not a conventional 
argumentative one.  Anzaldúa's texts are a tapestry, a montage, a beaded work, a crazy 
dance.  Her essays are not, in other words, conventional essays; they make unexpected 
demands on the reader. 
 
Anzaldúa's work is challenging in part because she enacts in her writing a particular 
response too oppressive conditions, and her methods are part and parcel of the issues 
she is writing about⎯identity, gender, history, fragmentation, healing, and writing 
itself.  As you reread her essays, pay attention to how her methods and the issues she 
writes about could be said to be woven together, drawing upon the various ways of 
thinking that may be said to be part of her mestiza position.  How would you 
characterize her ways of gathering materials, thinking them through, presenting herself 
and her ideas, imagining a world of readers and writers?  What makes her work similar 
to Walker's?  What makes it different? 
 
Write an essay in which you tell a story of reading, the story of your work with the 
Anzaldúa essays we have read thus far.  Think about where you felt at home with the 
writing and where you felt lost, where you knew what you were doing and where you 
needed help; think about the position (or positions) you have taken as a reader and how 
it measures up against the ways Anzaldúa has figured you in the text, the ways she has 
anticipated a response, imagine who you are and how you habitually think and read.   
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Essay 6 
Language Communities: The 'Englishes' You Speak and Write 

 
Format Required:  

5-6 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in footer 
 

 
Amy Tan and Gloria Anzaldúa write about the different languages they speak. 
Anzaldúa includes in her repertoire of languages, English, Spanish, Spanglish, and Tex-
Mex.  These are all real languages because they are the way people communicate in 
specific communities with specific sociohistorical experiences.  Amy Tan writes about 
the variety of Englishes she speaks and how she first became aware of how distinct they 
are and when she makes a switch from one English to another.  Both of these writers are 
aware that they have a variety of languages that they use every day and they also have 
the ability to switch from one language to the other depending on the rhetorical 
situation.  
 
Write a two-part essay.  In part one examine what Anzaldúa and Tan say about their 
language varieties.  Do they see their multilingual abilities? Re-read their essays looking 
specifically for any advice, tips, or guidance about how one learns to be strategic with 
their language varieties, i.e. how one knows which language to use in a given situation.  
 
In part two think about the variety of languages that you use.  What languages do you 
speak?  When do you speak them and to whom?  Do you use one kind of English at 
home or with friends and another at school?  Do you speak in one kind of English at 
school and write you academic papers in academic (school) English?    
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Essay 8 
Towards Your Own Mestiza/o Rhetoric: 

Reflections on Your Writer’s Autobiography and Self Evaluation 
 

Format Required:  
6 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in footer 

 
The purpose of this assignment is to have you use your experience in this class to 
articulate your own theory of writing, your own rhetoric.  We began this course with an 
essay asking you to reflect on yourself as a writer.  Please write a five-page essay 
reflecting on where you were as a writer when you started this course, where you are 
now, and where you want to go.   
 
If you remember, we began this semester by reading an interview with Gloria Anzaldúa 
“Toward a Mestiza Rhetoric: Gloria Anzaldúa on Composition and Postcoloniality.”  
Here Anzaldúa is calling for, “another way of ordering, another way of composing, 
another rhetoric” (48).  Now, at the end of the semester, your Mestiza/o Rhetoric will 
give you the opportunity to reflect and evaluate on yourself as a writer and your 
relationship to writing as they were shaped by this class and l ask you to articulate your 
own rhetoric.  Please re-read "Toward a Mestiza Rhetoric" as a way to think about your 
own experience in this class, your reflections and evaluation, to begin to articulate your 
own rhetoric (or theory of writing).   
 
Take time to reflect upon your experiences in this course: What have you 
learned/done?  What has challenged you, and how have you meet these challenges? 
What insights, strategies, or understandings of yourself as a writer and your writing 
process have you gained? What came hard? What came easy? What have you liked? 
What have you disliked?   
 
To prepare to write your reflections, re-read your Writer’s Autobiography assignment.  
Reflect on the conversations you have had about your writing and others’ writing in 
class, in tutorials, and outside of class.  Re-read the papers you have written, your 
reflections, and my comments.  What do you notice?  Carefully re-read your 
composition/writing journal.  Can you discern any theme/s, issues, or concerns 
running throughout? Taking these things into account, what now do you understand 
about writing and yourself as a writer?  What advice will you give yourself and others 
in the future? 
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Assessment of Student Writing Needs 
English 114 Fall 2010 

 
Date:                                Name: 
 
Standing:                        Major: Area of Study (if known) 
 
Your primary language, your secondary language, what is your home language?  
 
This is a non-graded questionnaire.  Your responses here will help me adapt this course to better fit your 
learning needs.  Please take the time to think about and respond to the questions below  
 
1) Discuss your writing needs:  What are your most important academic (school) writing needs? 
In other words, what do you think you need the most help in terms of your writing in the 
University?   
 
 
 
 
 
 
2) What do you expect to get out of this course? 
 
 
 
 
 
 
 
 
3) Discuss your needs as a writer in general; what do you need the most help with? In general, 
what can this course do to fulfill your writing needs? 
 
 
 
 
 
 
 
4) If you could create a writing course just for you, a course to work on the specific 
writing issues you need to work on, what topics/areas would this course cover? —List 
them below 
 


