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San Francisco State University      Fall 2011 
  

Dreamer’s English Scholarship Tutoring Workshop 
 

 
Writing is about freeing yourself up, about giving yourself the means to be active, to 

take agency, to make changes⎯Gloria Anzaldúa, “Toward a Mestiza Rhetoric…,” 
1996  

 
Instructors: Y.S.Venegas & Nancy Jodaitis    Class hours: 11:00-12:00 Tuesdays 
E-mail: ( the best way to contact us)     Location: BURK HALL 354 •  
yvenegas@mail.sfsu.edu & nancyj@sfsu.edu    Office hours: By appointment 
Phone: Nancy’s office 338-6879 
 
Workshop Description 
 
This workshop is a collaboration between the SFSU English Tutoring Center, the Financial Aid Office 
and Educators for Fair Consideration (E4FC).  Institutionally, the aim of this English composition 
workshop is to support the retention and insure the success of our AB540 undocumented student 
population at San Francisco State University. 
 
The workshop curriculum is designed with several overlapping objectives:   

• To teach you how to process and express your journey as an immigrant student in the 
University⎯how to powerfully tell your story;  

• To improve your skills for the reading, writing, and thinking tasks required of you in the 
University;  

• To teach you about the scholarship application process and help you develop the skills you need 
in order to be a strong scholarship applicant.   

 
Workshop Structure 
 
You will attend workshop twice a week for one hour each time.  On Tuesdays we will meet as a group 
for instruction and on another day during the week⎯that you and your tutor agree on⎯you will meet 
for one-on-one work on development of your English composition skills.   
 
We will begin with workshops designed to create a foundation for the work we will do the rest of the 
semester.  In these initial meetings we will create a safe space, what John Bean calls a “community of 
learners,” where you can openly process and begin to understand your own educational journey as an 
immigrant student.   You will work individually, with a peer, and in groups to compose and adapt your 
story throughout the semester and in the process develop your sensitivity to a variety of rhetorical 
situations and strategies.  You will expand your critical thinking about your identity/ies as an 
immigrant student and your American education through reading, reflection, discussion, and writing, 
and become a self-conscious student (in the best sense of the word) as you begin your university 
education here at San Francisco State University.   
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In this workshop you will practice critical reading, writing, and revising regularly.  A premise guiding 
the work we will do in this workshop is that writing, reading, and thinking are interconnected, 
mutually complimentary, constitutive processes⎯as you become a more effective writer you will 
become a stronger reader and a more critical and careful thinker and vice versa.   
 
You can expect to write regularly, at least one draft or essay per week.  You will need to develop the 
habits and the discipline of a writer.  You will need a regular schedule, a regular place and time for 
reading and writing.  There is nothing fancy about this.  You need to learn to organize your time so 
that there is time for writing/reading, so that it becomes part of a routine.  I suggest scheduling two 
hours to read and write for every class session.  If you need assistance developing your weekly 
schedule or with time-management issues generally, Nancy and I are happy to work with you during 
office hours.  Make sure once you schedule your writing/reading time that you do nothing else during 
these sessions.  You need to develop the discipline (or kind of physical training) to focus on the 
writing/reading task at hand only, turn off the phone, internet, etc.  These are reading/writing times, 
when you will be working closely with words, yours and others'.   
 
The best way to improve as a writer is through revision.  There is more to writing than first thoughts, 
first drafts, and first pages.  A writer learns most by returning to his or her work to see what it does or 
doesn't do, by taking the time with an essay and seeing where it might lead.  This workshop is a place 
where you will practice writing but it is also a place where the writing is expected to change.  You will 
be writing regularly, but we will also be asking you to revise⎯to step outside your writing to see what 
it might represent (not just what it says), and to make changes.  We will teach you how to read your 
own writing, how to pay close and critical attention to what you have written, and we will teach you 
how to make this critical attention part of the cycle of production, part of your work as a writer.   
 
One of the realities of being an AB540 undocumented student is that your university work is 
constantly “interrupted” or paused by your need to secure outside finding.  This workshop teaches you 
a fundamental skill successful AB540 students need to master:  How to shuttle between your academic 
work and the work of securing scholarship and other outside funding to cover your educational and 
living expenses.   In order to emulate this, to teach you how successful AB540 students shuttle 
between securing funding and the intellectual work the University requires of them, the workshop 
integrates a series of “interruptions” where you will learn about the different components of the 
scholarship application process and develop your skills as a public speaker and scholarship applicant.  
In other words, throughout the semester we will “interrupt” your composition process in order to 
address the following: How to manage and organize the scholarship application process, finding 
scholarships, developing a letter of recommendation portfolio, how to request and get strong letters of 
recommendation, creating/revising your resume, and acing the scholarship interview (public 
speaking).   
 
If you commit the time and effort, you will emerge from this workshop as a strong scholarship 
applicant and a stronger writer, reader, and thinker increasingly able to communicate meaningfully in 
this workshop and beyond! 
 
Tutoring Workshop Objectives  
 
1. Familiarize yourself with the resources and activities of the academic community 
2. Improve your skill and confidence as a writer in the University (as part of the academic community) 
3. Read actively an effectively and think critically about information acquired from readings and other 
sources 
4. Understand the relationship between critical thinking, reading, and writing.   
5. Learn to and practice using writing as a critical thinking tool 
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6. Understand writing as a process and use strategies for regenerating, revising, editing, and 
proofreading your work.  Reflect on your own reading and writing processes as an avenue to achieving 
greater control of these processes and increasing effectiveness as a reader, writer and conscientious 
thinker 
7. Learn to effectively collaborate with others during the writing process, offering constructive 
criticism and accepting the criticism of others.  You will understand the collaborative and social 
aspects of writing processes 
8. Understand the scholarship application process and develop the components of a strong scholarship 
application including an introductory letter, scholarship essays, resume and/or curriculum vitae, and a 
letter of recommendation portfolio.  
9. Develop your scholarship interview skills (your ability to effectively and strategically articulate 
yourself in public) 
10. Understand academic integrity and demonstrate ethical conduct in your University work 
 
Required Texts 
 
You will not be required to buy any textbooks for this workshop however, you will need to print 
out readings we will email you in the form of PDF files.  If you print at home buy extra paper and 
ink, if you print on campus I suggest you add a good amount of money (@$30.00) to your print 
card account now to avoid difficulties later in the semester.     
 
Recommended Texts 
 
Underground Undergrads: UCLA Undocumented Students Speak Out UCLA Center for Labor Research 
and Education, 2008. 
How to Write a Winning Scholarship Essay, Gen and Kelly Tanabe 2006  
Financial Aid Guide for College-Bound Undocumented Students,  Beleza Chan 2010 Educators for Fair 
Consideration http://e4fc.org  
 
Workshop Requirements 
 
1. Consistent attendance to the scholarship workshop instructional class 
2. One-on-one weekly meetings with your writing tutor (we will monitor attendance)  
3. Complete the reading and written assignments as scheduled.   
4. Development a master scholarship application essay 
5. Resume or curriculum vitae development.  Attend one Career Center Resume/Cover Letter 
workshop and write your first draft of a resume or curriculum vitae ; you are required to attend a 
workshop and meet with a career center advisor for feedback on two drafts of your resume/c.v. 
6. Development of your letter of recommendation portfolio  
7. Development of your application packet for five scholarships 
 
Grade Breakdown 
 
This workshop is a Pass/No Pass Course.  While we have titled this a “workshop,” the workload and 
the requirements for you to pass the course make this a real course that meets university criteria for a 
1 unit elective.  Therefor, in order to receive a “Pass,” you must meet all workshop requirements, most 
especially, course requirements 1 and 2 of consistent attendance to both the course AND the one-on-
one tutoring.   Students who take this course can use the 1 unit of English 112 credit as part of their 
credits towards graduation.  In order to receive a “Pass” you are required to mail out three polished 
scholarship applications.   
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Standard academic formatting: All writing assignment should be double-spaced, in 12-point font, 
with one-inch margins all around.  Also please be sure to include a footer with your name, 
assignment title and page numbers.  Unless otherwise specified, you should follow this formatting 
on all writing assignments in the University.   
 
Writing Assignments 
 
We will meet the workshop objectives to teach you how to process and express your journey, how to 
powerfully tell your story, and to help you improve your English composition skills through the 
following six (6) short essay assignments: 
 
1. ESSAY 1: Family Immigration Story: Students will create an immigration timeline and narrate their 
family’s immigration story (3 pages)  
2. ESSAY 2: Incident in the Life of an Immigrant Student Essay:  This essay asks you to focus on an 
incident, moment, or period in your life as an immigrant student and write about how it fundamentally 
shaped.  You will have to be strategic and choose carefully so that the incident, moment, or period you 
select enables you to write about who you are or were as a student and why or how that specific 
incident, moment, or period in your educational journey fundamentally shaped who you are today.  (3-
4 pages) 
3. ESSAY 3: The Meaning of Education Reflection Essay:  In this essay students will have the 
opportunity to reflect on where they are now, on the meaning of education.  They will be prompted to 
think about and write on the following questions: Why do you want a higher education?  What does a 
higher education mean to you?  What does it mean to your family?  What does it mean to your 
community? What do you hope to accomplish with your higher education? (4 pages) 
4. ESSAY 4: Scholarship Application Essay (length depends on specific scholarship application) 
5 ESSAY 5: Scholarship Application Essay (length depends on specific scholarship application) 
6. ESSAY 6: Scholarchip Application Essay (length depends on specific scholarship application) 
 
Workshop Schedule 
 
Week 4 September 13: Introduction to Workshop  
 
Introduction to each other, the workshop, review of workshop schedule and requirements 
 Homework: 
Read the workshop schedule on your own, highlight important due dates, calendar important dates 
Schedule your first tutoring session for next week 
 
Week 5 September 20: Immigration Timeline & ESSAY 1: Family Immigration Story 

Preparation for Essay 1 
Assign ESSAY 1 
 
Homework: 
Read: Selections from Underground Undergrads, sample student testimonios 
Write:  Draft 1 of Your Family Immigration Story 
 
Week 6 September 27: Immigrant Students and Higher Education 
 
 
 
 
 
Week 6: October 4 How to Find Scholarships   *We will meet in the computer lab this week* 
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ESSAY 1 due in workshop  
 
Organizing & managing the scholarship application process 
How to find scholarships 
 
Homework: 
Write⎯You must meet with your writing tutor to review ESSAY 1 Draft 1 and revise your essay  
Read⎯Selection (Introduction) Underground Undergrads 
 
 .   
 
Week 8 October 11: Writing Your Scholarship Essays 
 
ESSAY 1 Returned 
 
Homework: 
Read⎯Visit and get to know the E4FC website, what resources can you tap into?  
 
 
Week 9 October 18: ESSAY 2: Incident in the Life of an Immigrant Student Essay 
 
In-workshop writing for ESSAY 2 
 
Assign ESSAY 2 
 
Homework: 
Write⎯ESSAY 2 Draft 1 and make an appointment to work on a revision with your writing tutor 
 
Week 10 October 25: How to Ace The Scholarship Interview 
 
Week 11 November 1: Scholarship Essay 1 
 
Week 12 November 8: Scholarship Essay 2 
 
Week 13 November 15: Scholarship Essay 3 
 
Week 14 November 22: Practice interviewing? 
 
Week 15: November 29: Practice public reading?) 
 
Week 16 November 29: Wrap-up & Course Evaluations 
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Acknowledgements: My colleagues, Nancy Jodatis and Maureen Turner reviewed this syllabus, discussed 
ideas, and provided invaluable feedback.  This syllabus was originally inspired and borrowed from 
“Immigrant Rights, Labor and Higher Education,” a course taught in the Winter of 2008 by Kent Wong and 
Janna Shadduck-Hernández as part of the UCLA Labor Center.  Parts of this syllabus were completed in 
Professor Tara Lockhart’s English 705 course and I also borrowed in organization and assignments from her 
FYC, English 114 course.  In developing this syllabus I consulted and adapted material from the following 
sources: Bartholomae and Petrosky Ways of Reading: Resources for Teachers (8th Edition), and Mark Roberge 
ed. G1.5 In College Composition.  This syllabus and the workshop were possible because of the support of 
Professor Mark Roberge who met with me as I developed this syllabus and provided guidance as I thought 
about how to initiate this project.   



 

 7 

 
 

Dreamer’s English:  
Assessment of Student Writing Needs 

Fall 2011 
 

Date:                                Name: 
 
Standing:                        Major: Area of Study (if known) 
 
This is a non-graded questionnaire.  Your responses here will help us adapt this workshop to better fit your 
learning needs.  Please take the time to think about and respond to the questions below  
 
Your primary language, your secondary language, what is your home language?  
 
 
 
1) Discuss your needs as a writer in general; what do you need the most help with? In general, 
what can this workshop do to fulfill your writing needs? 
 
 
 
 
 
 
2) What do you expect to get out of this workshop? 
 
 
 
 
 
 
 
 
3) Discuss your writing needs:  What are your most important academic (school) writing needs? In 
other words, what do you think you need the most help in terms of your writing in the University?   
 
 
 
 
 
 
 
4) If you could create a writing course just for you, a course to work on the specific writing 
issues you need to work on, what topics/areas would this course cover? —List them below 
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Nancy and Maureen, below are assignments I’ve used in other courses I  thought 
perhaps we can use this assignment for some in-class writing somewhere? 
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Essay 1: Student Autobiography or Collage 
—Bring 2 copies— 

 
STUDENT’S AUTBIOGRAPHY ASSIGNMENT 

 
The purpose of this assignment is to help us understand who you are as a student and to 
encourage you to consciously explore who you are as a student, your relationship to your 
schooling, and your educational journey.  You can complete your student’s autobiography 
in one of two ways: by writing a “History and Description of Yourself as a Student” essay or 
by constructing a Student Collage about You as a Student and Your Educational Journey.  
Please bring 2 copies to class . 
 

Option 1: History and Description of Yourself as a Student 
 

3 double-spaced pages in 12 point font with one-inch margins all around 
 
 In your own words, create a portrait or picture of yourself as a writer, reader, and 
thinker.  You can include your own personal, community, family, educational, and 
intellectual history.  There is not right or wrong way to write this essay, it is meant as an 
opportunity for you to take time to relfect on you experience as a writer, reader, and thinker 
and on your relationship to these tasks.  There are many ways to begin this examination, 
below are some questions that may provide an entry or beginning point for your Writer's 
Autobiography Relfection Essay.  You can select one or a few of these questions to create 
your autobiography, or use them to prompt your own.   
 
• Do you see yourself as a writer?  Why or why not? 
• If you do see yourself as a writer, how/when did you begin to think of yourself writer?  • 
Who are you as a writer?   
• Who are you as a thinker? 
• Why do you write? 
• When and why do you write? 
• What processes do you use when you write?  or What is your writing process?  
• What kinds of writing have you done?   
• What do you like to write? or What do you not like to write? 
• What are your strenghts and weaknesses as a writer? 
• Do you do any writing outside of the writing required for your courses? If so explain   
• What kind of writing do you most enjoy and why?  
• Do you enjoy writing? Why or why not?  
• What part of writing is the most difficult for you? What part of writing comes easy? 
 
If you don't see yourself as writer, you can take this opportunity to explore why that is the 
case.  This is not a formal essay yet you should provide enough detail to help me and your 
peers understand you as a writer, reader, and thinker.  Another objective of this assignment 
is to better understand what you hope to get out of this course.   
 
You already completed the Writing Needs Questionnaire in class today.  For homework, 
read the essay's by Anzaldúa below.  When you turn in your Writer's Autobiography we 
will use your Autobiographies, your reaponses to the Writing Needs Quuestionnaire, and 
the essays below to set the goals for the class 
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For next class read: Anzaldúa’s “Letter to Third World Women Writers” and “Tlilli, 
Tlapalli/ The Path of the Red and White Ink” and “Toward a Mestiza Rhetoric: Gloria 
Anzaldúa on Composition and Postcoloniality” interview with Adrea A. Lunsford.  
 

Option 2: A Collage About You as a Writer and How You Write 
 

Six double-spaced pages in 12 point font with one inch margins all around 
 
 You can find a short sample collage from Peter Elbow’s Everyone Can Write (Chapter 
14) in your course reader.  The only coveat with this seemingly easier option is that you 
will have to present your Autobiographical Collage to the class in a seven-minute oral 
presentation. 
 
 Copy assignment from A Community of Writers p 12-13 
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Essay 2 

Authority in Writing 
 

Format Required:  
4-5 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in 

footer 
 

 
In "Speaking in Tongues" Anzaldúa writes about how difficult it was for her to believe herself 
capable of writing: "The voice recurs in me: Who am I, a poor Chicanita from the sticks, to think I 
could write? ...How hard it is for us to think we can choose to become writers, much less feel and 
believe that we can.  What have we to contribute, to give?"   
 
Write a paper in which you examine why it is difficult for Anzaldúa to consider herself a writer 
who can make important contributions?  While she does not list them, there are specific socio-
historical factors that have contributed to the silencing of women of color her essay speaks to.  Pay 
particular attention to the connections between the difficulties she is narrating, her audience, and 
her call at the end of the essay.  What are the difficulties faced by writers of color? Who is the "we" 
in Anzaldúa's letter (who is she writing this letter to)? Finally, what kinds of writing is Anzaldúa 
encouraging her readers to do and why is this important?   
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Essay X 

Language Communities: The 'Englishes' You Speak and Write 
 

Format Required:  
5-6 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in 

footer 
 

 
Amy Tan and Gloria Anzaldúa write about the different languages they speak. Anzaldúa includes 
in her repertoire of languages, English, Spanish, Spanglish, and Tex-Mex.  These are all real 
languages because they are the way people communicate in specific communities with specific 
sociohistorical experiences.  Amy Tan writes about the variety of Englishes she speaks and how 
she first became aware of how distinct they are and when she makes a switch from one English to 
another.  Both of these writers are aware that they have a variety of languages that they use every 
day and they also have the ability to switch from one language to the other depending on the 
rhetorical situation.  
 
Write a two-part essay.  In part one examine what Anzaldúa and Tan say about their language 
varieties.  Do they see their multilingual abilities? Re-read their essays looking specifically for any 
advice, tips, or guidance about how one learns to be strategic with their language varieties, i.e. how 
one knows which language to use in a given situation.  
 
In part two think about the variety of languages that you use.  What languages do you speak?  
When do you speak them and to whom?  Do you use one kind of English at home or with friends 
and another at school?  Do you speak in one kind of English at school and write you academic 
papers in academic (school) English?    
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Essay X 
Towards Your Own Mestiza/o Rhetoric: 

Reflections on Your Writer’s Autobiography and Self Evaluation 
 

Format Required:  
6 pages, double-spaced, 12-point font, 1-inch margin all around and name and page number in 

footer 
 
The purpose of this assignment is to have you use your experience in this class to articulate your 
own theory of writing, your own rhetoric.  We began this course with an essay asking you to 
reflect on yourself as a writer.  Please write a five-page essay reflecting on where you were as a 
writer when you started this course, where you are now, and where you want to go.   
 
If you remember, we began this semester by reading an interview with Gloria Anzaldúa “Toward a 
Mestiza Rhetoric: Gloria Anzaldúa on Composition and Postcoloniality.”  Here Anzaldúa is calling 
for, “another way of ordering, another way of composing, another rhetoric” (48).  Now, at the end 
of the semester, your Mestiza/o Rhetoric will give you the opportunity to reflect and evaluate on 
yourself as a writer and your relationship to writing as they were shaped by this class and l ask you 
to articulate your own rhetoric.  Please re-read "Toward a Mestiza Rhetoric" as a way to think 
about your own experience in this class, your reflections and evaluation, to begin to articulate your 
own rhetoric (or theory of writing).   
 
Take time to reflect upon your experiences in this course: What have you learned/done?  What has 
challenged you, and how have you meet these challenges? What insights, strategies, or 
understandings of yourself as a writer and your writing process have you gained? What came 
hard? What came easy? What have you liked? What have you disliked?   
 
To prepare to write your reflections, re-read your Writer’s Autobiography assignment.  Reflect on the 
conversations you have had about your writing and others’ writing in class, in tutorials, and outside of 
class.  Re-read the papers you have written, your reflections, and my comments.  What do you notice?  
Carefully re-read your composition/writing journal.  Can you discern any theme/s, issues, or concerns 
running throughout? Taking these things into account, what now do you understand about writing 
and yourself as a writer?  What advice will you give yourself  


